dear dayr!

where there is familiar, familial vision
the mnemonic journey becomes manifest.
some times necessitate a deficiency in sight,
about the one that is long gone.
sastbaksasir (trompe-oeil

iki dayim varmius;
buytk olant ortalikta bir varmis bir yokmus,
firari bir firlamaymus, gézlerden uzak.
kiictigii ise ben ¢ocukken acik denizlerde kaybolmus,
bermuda geytan Gggeninde.
adi da denizmis.
gelgitle gelecekmis gibi,
fotograflarda beliren yiizii hep géziimiizde tiitmis,
animsandig1 haliyle,
ama hep bagka suretlerde.

as a captive of the accursed share of vision,
from lightness into the night
un-arriving
circling, at times deviating from /and getting lost in 7
psychically most vulnerable, physically disoriented
around and in-between
against the fallacy of knowing
, arriving as such

with haptic happenstance
eye roll over, and fancy a clean-shaven face
in-between uncle’s sandwiched metal with bark.

J pricks the family album’s intelligible crust
with makeshift bodies,

wandering around,

in non-places

in fine

found photographs;
years of un-seen, non-verbal accretions castoff as street debris
loosely bound, so that the receptors always remain accessible
transformed into faceless portraits, exposed with a stimulant desire, not of optics or reality
a palimpsest of non-sight
rotting sun
growing trees

algernon e.

! Karanlk bir giinde, etrafinda fir déndtigiim bir sokak sonunda éniimde beliren bir evin i¢inde aramadigim bir kayip buldum,
daha 6nce fotograflarda bakip géremedigim ama bana tesir eden belirsizliklere isaret eden. flhamini Jesse Gagliardi’nin
UNOCCUPIED 2: Family Portraits (2016) sergisindeki ‘dayr’ adli yapittan alan serbest gecisli bu metin, hayatima hi¢ dahil olma
firsat1 bulamayan dayilarimin varliklarinin belirsizligiyle beraber farkli cografyalardaki hayaletlerini i¢inde barindirir.



